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Pre-requisite: VART1006 Visual Arts Practice Il or any GDCV courses offered by AVA or
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I.1. Course Description & Rationale (200-300 words):
Clay is the most natural and primal element on earth. Its plasticity makes it the most tactile
hands-on material in artefact making, while its durability after firing retains a long history of
ceramic art in almost all developed cultures. Ceramic artefacts, from shaping of clay to
purposed glazing and firing, are completely individual-made, which allows artists to
express themselves in this three dimensional medium. Therefore, ceramic art now is
treated as traditional craft as well as contemporary art.

This is a studio course designed to teach students the basic hand-building and throwing
techniques involved in constructing and surface decorating ceramic forms, from functional
ware to sculpture. It creates a practical basis for addressing perceptual and aesthetic
concerns as related to formal concepts such as balance, structure, continuity, texture and
the spatial relationship between objects. Students will be encouraged to develop their own
means of personal expression while working through assignments based on different
ceramic techniques and skills.

By learning special hand-building and throwing techniques, and exploring the physical
properties of clay as a hands-on creative material, this course enhances the ability of
students to express eloquently their ideas through three-dimensional representation,
especially with the transformation to one single material.

Starting from the aspect of function, students have to investigate the cultural significance
of these functional wares, the relationship of details and the functions, and also the
connection of these object-forms with the makers and users. In addition to learning the
skills and process of making functional studio pottery, students will also be taught for
creating vessel-form as art form for aesthetic expression. This in the end conducts to
non-functional sculptural concepts in clay using hand-building and various decorating
techniques. Emphasises will be put on the development of construction skills and an
understanding of form/space relation, surface treatment, and firing possibilities.



|.2. Course Content:

No. Hours %
1. Introduction to properties of clay, ceramic tools and equipments. | 4 7.7
2. Creating functional wares such as bowls, cups and saucers by 17 32.7
throwing on the potters-wheel; and also fabrication of other
additions such as pulled handles to the wheel-thrown works.
3. Introduction to glaze and techniques of applying glaze. 5 9.6
4. Creating hand-built ceramic forms and sculptures by applying 18 34.6
various constructing techniques and surface decoration
methods such as pinching, coiling, slab-building, inlaying, etc.
5. Appreciations of traditional and contemporary ceramics from 8 15.4
everyday functional works to museum quality display art pieces.
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I.3. Intended Course Learning Outcomes (CILOS):

(Please take note of the PILOs for the overall BA programme in the Programme
Document.)

Upon successful completion of this course, students should be able to:

No. | Intended Course Learning Outcomes (CILOS)

1. Reflect the properties of clay as a natural and at the same time sculpting material, through
which personal ideas, intentions or meanings are expressed;

2. Demonstrate the practice of creating ceramic objects as their means of self-expression;

3. Apply a variety of basic hand-building techniques and surface treatments on ceramic
objects and sculptures;

4. Use appropriate techniques and procedures to make a variety of ceramic forms;

5. Develop personal symbols and content with the aim of imprinting an individual style on
ceramic objects; and

6. Adhere to standards of professional practice and ethos.

* More may be added.

I.4. Alignment of CILOs with PILOs:




Learning Outcomes

Please indicate alignment by checking “/’the appropriate box

CiLO1 CILO2 CILO3 CILO4 CILO5 CILO6
PILO1.1 v
PILO1.2 v v v
PILO2.1
PILO2.2 v
PILO2.3
PILO3.1 v
PILO3.2 v
* There may not be 6 CILOs, in which case, just leave columns empty.
I.5. Alignment of Teaching and Learning Activities with CILOs:
No. | Teaching and Learning Activities CILO Hours
1. Lectures and presentations with the aid of hand-outs and 1,4,5,6 9
audio-visual media
2. Demonstrations and studio practice on the techniques of 2,3,4,5,6 |30
throwing and hand-building ceramic forms; also
demonstrations on surface decoration
3. Appreciations on traditional and contemporary ceramics by | 1,4, 5, 6 8
power point presentations and also a fieldtrip to galleries or
museums
4, Organization and development of concepts through 4,56 5
discussions, student presentations and individual tutorials
*More may be added.
I.6. Assessment:
No. | Assessment Methods/Activities Weighting | Alignment
with CILOs
1. Practical projects: 60% 2,3,4
Various-size assignments to create ceramics functional
objects & sculptural forms for students to practice on a
variety of basic constructing techniques and surface
treatments, through which personal ideas, intentions or
meanings are expressed.
2. Student presentation of research and development to reflect | 10% 1,5

their knowledge on creating ceramic forms, and also the
development of personal symbols and individual style on
their works.




3. Professional Attitude: 30% 6
Professional Attitude does not necessarily define its own
learning outcomes, but takes a look at ‘how’ the other,
non-attitudinal outcomes are achieved. Assessment will
always be based on direct personal contact with the student.
Assessment methods include personal conversations —
formal and informal —, class observation, individual and
group-tutorials, and such like. Assessment evidence is
continuously produced through attendance and participation
class-records, public presentations, peer-reviews, evaluation
of sketchbooks or visual diaries, personal notes of students
and teachers, etc.

For more information, please refer to the BA (Hons) in Visual
Arts’ Programme Document.

*More may be added.
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1.8. Academic Integrity:

Students will endeavour to only claim work that they have actually produced themselves

Claiming the work of others is considered plagiarism, and will be dealt with under the
academic policies of the university.

1.9. Health and Safety:

Every effort will be made to comply with the intent of Hong Kong’s law or acts and the
University’s policies to maintain a safe and healthy working environment.

1.10. Final Note:

The instructor reserves the right to modify the class and the syllabus or the schedule to

adjust to the dynamics of the particular group or to take advantage of opportunities that
may arise.



