Academy of Visual Arts
Bachelor of Arts (Hons) in Visual Arts Programme
VART 3125 Convention and Innovation in Chinese
Painting
No. of units: 3
Pre-requisite: VART 2125 Visual Literacy in Chinese Painting
Duration: 52 hours
Cluster: Chinese Arts

I.1. Course Description & Rationale (200–300 words):
As Hong Kong serves as a point of convergence of Chinese and W estern cultural
narratives, “hybridity” comes to be a primary means for local artists, especially ink artists,
to take into their art creation. For better understanding Chinese cultural heritage, the
course requires students to explore the conventions embedded in guohua for thousands of
years. The aim of such training is to enhance and build up visual literacy in Chinese
painting. W ith the introduction of the concept of “hybridity”, students are expected to reveal
the local cultural identity on the basis of the integration of the convention(s) of guohua with
Western mode of expression.
This course is divided into two sections:
1. Exploration in conventional Chinese painting; and
2. Innovative creativity with the concept of “hybridity”.
The former section aims at exploring possibilities of guohua (literally translated as national
painting) based on the research of the conventional concepts and ideas. Both xieyi (free
style) and gongbi (fine-brush, or delicate, style) are the focuses. The provision of the latter
section is the concept of “hybridity”, which is regarded as a crucial artistic means for ink
artist to revive the ancient art form of guohua and reveal Hong Kong cultural identity.
Through adapting, appropriating and revising the mode(s) of expression from W estern art,
students learn how to reconcile “Chineseness” and “modernism/contemporaneity” to
create Chinese painting with a contemporary new look.
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I.2. Course Content:
No.
1.

The Delicacy in Gongbi:
- Study of simao (literally delineation of hair and feather);
- The intimacy between the outward appearance and inner
being;
- The conventions of the Tang and Song tradition.

Hours
16

%
30.7

2.

The Powerful Expression of Xieyi:
- Study of pomo (literally splashed-ink) and jimo (literally
accumulated-ink);
- Emotional expression in Chinese painting;
- The relationship between “likeness” and “unlikeness”.

16

30.7

3.

Hybridity:
- Hong Kong cultural identity;
- Appropriation and adaptation of W estern mode(s) of
expression;
- Revival of guohua through reconciliation of Chinese and
Western cultural narratives.

20

38.6

52

100

I.3. Intended Course Learning Outcomes (CILOs):
(Please take note of the PILOs for the overall BA programme in the Programme
Document.)
Upon successful completion of this course, students should be able to:
No.
1.

Intended Course Learning Outcomes (CILOs)
Theorize about the concepts, ideas and technical skills embedded in conventional
Chinese painting (especially of the Tang and Song traditions);

2.

Explore the conventions of gongbi and xieyi painting for further artistic development;

3.

Research on the concept and cultural meaning of “hybridity” in recent studies of Chinese
painting;

4.

Adapt, appropriate or revise W estern modes of expression;

5.

Reconcile Chinese and W estern cultural narratives to create work with a
modern/contemporary new look; and

6.

Adhere to standards of professional practice and ethos.
* More may be added.
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I.4. Alignment of CILOs with PILOs:
Learning Outcomes

Please indicate alignment by checking ‘√’ the appropriate box
CILO1

CILO2

CILO3

CILO4

CILO5

CILO6

PILO1.1

PILO1.2



PILO2.1

PILO2.2



PILO2.3
PILO3.1
PILO3.2
* There may not be 6 CILOs, in which case, just leave columns empty.




I.5. Alignment of Teaching and Learning Activities with CILOs:
No.
1.

Teaching and Learning Activities
Group discussions wherein students are required to
provide analysis on the concepts, ideas and modes of
expression embedded in conventional Chinese painting.

CILO
1, 6

Hours
4

2.

Series of demonstrations conducted by the course
instructor to display how to apply diverse technical skills
including xieyi and gongbi, and involved in studio practice
to explore new opportunities on the basis of the
understanding of the ancient models. Each student will be
required to submit a number of in-class and take-home
exercises, and two assignments for reinterpreting the
traditional modes of expression in terms of xieyi and gongbi
respectively.

1, 2, 6

20

3.

Group discussions wherein students are required to
provide critique on the concepts of “hybridity” based on the
recent studies of Chinese painting and Hong Kong cultural
identity, as well as the modes of expression from the
Western art.

3, 4, 6

8

4.

Studio practice under the guidance of the course instructor
to integrate xieyi or gongbi with W estern modern and
contemporary art through adapting, appropriating and
revising W estern modes of expression. One final project
wherein each student will be required to achieve the
reconciliation of both cultural narratives will be submitted at
the end of the semester.

3, 4, 5, 6

20

5.

Guest talk by local or international artist to share the
experience of art making.

4, 5, 6

4

3

*More may be added.

I.6. Assessment:
No.

Assessment Methods/Activities

Weighting

1.

Class assignments:
All assignments are assessed using the following criteria:
originality (content; 25%), technical presentation and skill
development (craftsmanship; 25%) and artistic expression
(expression of form and content; 50%). Since group critique
is a constructive way of sharing ideas designed to help both
individuals and the class as a whole to come up with new
ideas and ways for art development, it coincides with the
completion of assignments. Students are required to attend
all scheduled critiques. Problem solving is also a very
important part of the art making process.

40%

Alignment
with CILOs
1, 2, 3

2.

Final Project:
This final project will be assessed based on the above
assessment methods. But the focus of the “originality”
criterion will be primarily on the revelation of “Chineseness”
and “modernism/ contemporaneity”.

30%

4, 5

3.

Professional Attitude:
Professional Attitude does not necessarily define its own
learning outcomes, but takes a look at ‘how’ the other,
non-attitudinal outcomes are achieved. Assessment will
always be based on direct personal contact with the student.
Assessment methods include personal conversations –
formal and informal –, class observation, individual and
group-tutorials, and such like. Assessment evidence is
continuously produced through attendance and participation
class-records, public presentations, peer-reviews, evaluation
of sketchbooks or visual diaries, personal notes of students
and teachers, etc.

30%

For more information, please refer to the BA (Hons) in Visual
Arts’ Programme Document.
*More may be added.
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I.8. Academic Integrity:
Students will endeavour to only claim work that they have actually produced themselves.
Claiming the work of others is considered plagiarism, and will be dealt with under the
academic policies of the university.

I.9. Health and Safety:
Every effort will be made to comply with the intent of Hong Kong’s law or acts and the
University’s policies to maintain a safe and healthy working environment.

I.10. Final Note:
The instructor reserves the right to modify the class and the syllabus or the schedule to
adjust to the dynamics of the particular group or to take advantage of opportunities that
may arise.
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